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Mother Courage and her' 

Children, (Theatre Space, King 
William IV St). 

THIS production by the New 
Internationalist Theatre, directed 
by Peter Stevenson, is a more 
than adequate response to the 
demands of . Brecht’s most 
famous, most difficult, and 
greatest play. 

The panorama of the Thirty 
Years’ War is played out in the 
restricted ambience of this base- 
ment threatre without any feel- 

plays and players 

by 

tom vaughan 



a 



There are deeply satisfying 
performances in all the main 
parts — especially Margaret 
Robinson’s Courage, Milos 
Kirek’s Cook, and Renu Sitnas 
Chaplain. And every moment 
and movement of Josephine Wel- 
come’s Kattrin is unforgettable, 
rising to the highest demands of 
the great final drumming scene. 

The use of music is again 
economical and effective; al- 
though no actor nor actress 
here would claim to be a great 
singer, they cope well with Paul 
Dessau’s Lutheran singspeil; 

“Christians awake, the winter’^ 



ing of confinement. Anna Fierling 
keeps her wagon moving and her 
business liquid as, one by one, 
the war by which ‘ she profits 
destroys her children. 

Attempts to ape the Berliner 
Ensemble wifh placards or half- 
curtains are avoided; where 
necessary we are kept in the 
historical picture by brief 
an nouncements bv the ♦ ar.tnrs 
ie densely argued, emotionally 
explosive dialogue is allowed its 
full scope. ' 



gone, . 

The snows depart, the dead 
sleep on . . 
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MOTHER COURAGE'S' MULTI-RACIAL AND MULTI-NATIONAL CASTING 
MAKES HISTORY 

Malcolm Hay drama critic for London's ' Time Out' magazine (13 th May 
1982, page 10 ) was scathing about Internationalist Theatre 's ( initially 
known as New Internationalist Theatre) multi-racial and multi-national 
casting policy in Brecht's Mother Courage' production directed by Peter 
Stevenson . 



the casting only inspires a whole host of irreverent questions: what 
on earth, say, is an American sergeant doing in seventeenth, 
century Europe? And how did a Pakistani chaplin get into the 
Swedish army? (Malcolm Hay) - 



The Internationalist Theatre company cast found Malcolm Hay's comments 
so offensive that Angelique Rockas(the founder of the company) went to the 
then drama editor of Time Out Ann McFerran and requested that the full 
review be withdrawn from publication in Time Out during the run of the 
performance. Ann McFerran complied with this demand. 

The question posed : 'How does the race of an actor relate to the nationality 
of the part he is playing? 

In an production of ' Mother Courage' with a cast of only Caucasian English 
speaking actors , one can similarly pose the question 'how did a English 
chaplain get into the Swedish army?' 

This casting policy started ripples of change in the casting landscape of 
London theatre 

Casting directors asking why is she (Angelique Rockas) doing this? Now it is 
standard policy. 



Theatrespace 48 William IV Si 
WC2 (836 2035) Charing 
Cross tube. To Sun at 7.30, 
£2.25, plus 25p: 

‘Mother Courage’ by Brecht, 
presented by New 
Internationalist Theatre (NIT) 
With the Falklands Crisis and 

the Women Live festival on 
us at the same time it 's 

- singularly appropriate to be 
presenting Brecht s drama of 
war and feminine resilience. 



Dessa u 's original score which 
taxes nearly all their 
capabilities and results in 
some raucous and tuneless 
singing; except for the voice 
of Milos Kirek as the Cook 
which has the requisite 
unselfconscious sure tone. 

I— T ; — ^ T 1 r _ 



Eve fit May 1 3 M3. 






NewJnt er nations list have a 
policy of multi-racial casting 

whi ch for once makes sense 
e mphasising, the cha ncy Z 
meetings of a world caught 
up in conflict . The compariy 
have chosen to use Paul 



